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Smadar Elias

Born in Ethiopia in 1981. Immigrated to Israel in 1984.
Lives and works in Kiryat Tivon. B.A., Fine Art Department,
Haifa University. Group exhibitions: “Selected Graduates
of the Haifa University Fine Art Department”, Municipal
Gallery, Afula, 2007; “By Name”, Haifa University, 2007;
Immigrants Exhibitions, Beck Center, Jerusalem, 2005,
2007. Awards: scholarship of the “No Name” exhibition,
2007; first prize in the Shlomo Abarbanel Foundation
Competition on the theme of Ethiopian immigration,
2007.

Victor Alaluf

Born in Argentina in 1976. Immigrated to Israel in 1996.
Lives and works in Haifa. B.A., Fine Art Department,
Haifa University. MFA candidate, Fine Art Department,
Haifa University. Solo exhibitions: “Dream of Colors”,
All Unique Gallery, New Orleans, 2002; “Shadow”, Artists’
House, Tel Aviv, 2008. Group exhibitions: “No Name”,
Haifa University, 2006; “Selected Graduates of the Haifa
University Fine Art Department”, Municipal Gallery, Afula,
2007; Ramat Hasharon Biennale for Young Artists, 2008;
“First Opportunity 1”7, Agripas 12 Gallery, Jerusalem, 2008.
Awards: Yocheved Vidra Prize for a young artist, 2007;
and the City of Haifa Benno Fischbuch Scholarship.

Tal Dolev

Born in Israel in 1981. Lives and works in Haifa. B.A. Fine
Art Department, Haifa University. MFA candidate, Fine
Art Department, Haifa University. Group exhibitions:
Exhibition of Hecht Fund Award Winners, Hecht Museum,
Haifa University, 2006; “No Name”, Haifa University,

2006; “By Name”, Haifa University, 2007. Awards: Hecht
Foundation Prize for Young Artists, 2006; and scholarship
of the “No Name” exhibition, 2007

Yeala Hazut

Born in Israel in 1981. Lives and works in Haifa. B.A., Fine
Art Department, Haifa University; Studying for a diploma
in Museology, Genia Schreiber University Art Gallery,
Faculty of Arts, Tel Aviv University; Group exhibitions:
“No Name”, Haifa University, 2006; “By Name”, Haifa
2007;
University Fine Art Department”, Municipal Gallery, Afula,
2007.

University, “Selected Graduates of the Haifa

Vik Jacobson Frid

Born in Israel in 1980. Lives and works in Haifa. B.A., Fine
Art Department, Haifa University. MFA candidate, Fine
Art Department, Haifa University.Group exhibitions:
“No Name”, Haifa University, 2006; “By Name”, Haifa
University, 2007. Awards: scholarship of the “No Name”
exhibition, 2007.

Miki Rosenfeld

Bornin Israel in 1980. Lives and works in Haifa. B.A., Fine
Art Department, Haifa University. Group exhibitions:
“No Name”, Haifa University, 2006; “By Name”, Haifa
2007,
University Fine Art Department”, Municipal Gallery, Afula,

University, “Selected Graduates of the Haifa

2007. Awards: scholarship of the “No Name” exhibition,
2007.
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The Misgeret Group consists of six graduates of the
Fine Art Department of Haifa University: Smadar Elias,
Victor Alaluf, Tal Dolev, Yeala Hazut, Vik Jacobson Frid,
and Miki Rosenfeld. The decision to work together grew
out of a dialogue among the members, when each was
working alone, sensing a need for collaboration and an

interest in examining this possibility.

Creating art is essentially a personal process, unlike the
framework of a group, which demands joint discussion,
and through which the qualities of each of the members
of the group a new world of meaning and images is
created. Indeed, the very nature of working in a group is
shared practice and conceptualization, which blurs the
signature of the individual.

Various groups of artists have collaborated over the
years in different formats, generally to promote an idea,
artistic style, or group exhibition. Some, like Dada or
Die Briicke, chose to highlight the individuals in the
group, while sharing a common agenda. Others worked
under a single name to create a joint work of art that
does not reveal the personal identity of the individuals

involved.

The decision to work as a group is by no means obvious
in an age that ennobles the individual while the socialist
movements that extolled the collective are fading. For

the artists of Misgeret, this choice does not represent

nostalgia for the era of the “kibbutz,” but rather an
opportunity to reexamine the dialogue between the
individual and the collective and the balance between
them, and to investigate the question of how the power
of the group can be channeled.

The work displayed here evokes an intriguing interplay
between functioning as a group and the content of the
work, which deals with the group labeled Gregory. Each
of these two groups comes from a different world of
meaning, and each has its own definition of the place
of the individual within it. There is a fundamental
difference between the members of Misgeret who choose
to forego their personal/private identity and become
part of a cooperative process, and the Gregories, whose
individuality is taken from them.

1144
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Gregory represents a subgroup in society; it is
the label given to all those people who live on
the fringes of society. They are the “invisibles” —
the security guards and cleaners who may be part of our
world, but do not really exist in our consciousness except
as human accessories who make our environment more
comfortable. Gregory is thus a stereotype: any other
name could have been chosen as long as it sounded

foreign, not from here.

The exhibition Gregory takes a critical look at this
phenomenon through a series of anomalies. Its most
prominent representation is installed amid the museum’s
permanent exhibit, where it is given plastic expression
in the form of a body dressed in a uniform, affording it
a human identity on the one hand and labeling it on the
other. The uniform has no head or identifying marks,
only the limbs needed to perform its duties. Another
anomaly is a barricade made of industrial cartons that
hold white uniforms — the equivalent of identity —
waiting to be donned. A broader anomaly is created by
the sound coming from the video works: the constant
repetition of the name Gregory (in the entrance hall) or
the sound of a broom (in the upper gallery).

The uniforms bear a conspicuous logo showing
a brawny man gesturing in a manner that can be

interpreted as affirming the quality of the product. This

sarcastic figure represents the other side of the story: a
well-oiled machine working to expunge the individual.
The same idea is expressed in the video work presenting
the missing figure of Gregory. Thus the invisible people
relegated to the fringes of society merge into a single
identity. The cartons also bear fictitious symbols,
variations on familiar logos, whose deviations from the
accepted form question the conventional social codes.

Who is Gregory? A new immigrant who has not
succeeded in integrating into society? An uneducated
manual laborer? Or maybe a college graduate who is
compelled to work in a job for which he is overqualified
in order to support his family? The answer does not
really matter. Gregory has no face, no mouth, no eyes,
no identifying features. He is invisible, unseen and
unheard, part of the architecture of the urban landscape
in which we live, an absent presence much like a piece of
furniture in terms of value and the attitude toward him.
The sense of emptiness conveyed by the video work and
the modeling of the figures plays an important role here,
emphasizing society’s unawareness of the individual
and the loss of personal identity. In effect, Gregory
is a metaphor for a nameless functional community
performing Sisyphean tasks.

Gregory was produced by the six members of the

Misgeret Group, formed in the Fine Art Department of

Haifa University. The idea of artists collaborating is a
familiar feature of modern art. In the case of Misgeret,
the artists all produce and sign the work together, so
that it is impossible to tell who was responsible for
any particular element. This is the young group’s first
exhibition, and their decision to focus on criticism of the
eradication of the individual is particularly intriguing.
The personal identity of the artists themselves is
revealed only in the video work, where they appear one
after the other, over and over again, repeating the word
Gregory.

Out of all the possible service and maintenance
personnel, the group opted to concentrate on cleaners,
perhaps in a desire to present the viewer with a reminder
of their existence, particularly in the spotless marble
space of the museum; they are here, even in this shrine
to high art. The message is, of course, conveyed in an
extreme manner. Displaying the “anomaly” alongside
the traditional works of art in the permanent exhibit
forces the viewers to give it their attention, while in the
background we hear, over and over again, the name
Gregory — the hero of the exhibition to whom the
Misgeret Group chose to give a voice.

Raya Zommer-Tal
Exhibition Curator

Notes

ik
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Several of the members are still studying for their master’s
degree. This is an interesting situation i which a group
of students continue to maintain a commagn framework
for their work even after graduation.

A number of other groups ©Operate in a similar manner

in Israel, including Zik and Tav, whose works have been

exhibited several timeslét the Janco-Dada Museum.
1
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